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dutonorvs»

AHHOTANIMA

B craTtbe paccMaTprBaeTCA IIPUOATOYHOE IIPEJIO’KEHNME V1 €0 POJIb B XyHOXeCTBEHHOM
TeKCTe. Z[aHHOG IIOHsTVIE OIIMCaHO C TOYKM 3peHMs IICMXOJIOIVM, JIOIMKHY, TI'paMMaTUKNM W
CHMHTaKcCUCa. BBI,Z[GJTGHBI OCODEHHOCTM CUHTAKCVCa IIpIaATOYHBIX HpezmoerVM B aHIJIMVICKOM
JA3BbIKE. PaCCMOTpeHI/Ie OCODEHHOCTeN CMHTAKCHCca IIpPMAaTOYHBIX HpGHHO)I(eHI/IVI B aAHIJIUVICKOM
SI3BIKE Ha MaTepriaJie XyIOXKeCTBEHHOI'O TEKCTa IT03BOJIMIIO BBIAIBUITH M CUICTEMATN3MPOBATh BUIIbI
IIprIaTOYHBIX Hpe,ZI;J'IO)KeHT/IVI " pa3jimuHbI€e CIIOCOOBI X IIOCTpOEHM:L.

KirodeBple cjI0Ba: TeKCT, JIMTepaTypa, XYIOXXeCTBeHHBIVI CTWIb, aBTOP, JIMTepaTypoBeleHVe,
IpUIaTOYHOe IIpeyIoKeHVe, JIMHIBUCTIKA, TeHep.

SYNTAX OF SUBORDINATE CLAUSES OF PLACE AND TIME IN THE
NOVEL BY M. SPARK “LOITERING WITH INTENT”
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ABSTRACT

The article deals with the subordinate clause and its role in the literary text. This concept is
described in terms of psychology, logic, grammar, and syntax. The features of the syntax of
subordinate clauses in English are highlighted. Consideration of the features of the syntax of
subordinate clauses in English on the material of a literary text allowed us to identify and
systematize the types of subordinate clauses and various ways of constructing them.
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BBenenne

[IpupaTouHoe mHpeyIokeHWe YacTO BBICTYHaeT OOBEeKTOM JIMHIBUCTUYECKUX U
JIMHIBOCTVWIVICTUYECKMX WCCIIeJOBaHUM, TaK KaK BBIIOJIHAeT MH@OpMaTMBHYIO (YHKIIMIO, a
TaKXe VCIIOIb3yeTcsl Il oborallleHus peum IepcoHaxew, Jlejas eé Oojlee pasHOOOpasHOM U
pasHOCTOpOHHeV. B xymoxkecTBeHHOV peun yroTpebiieHe CJI0KHOIOAUMHEHHBIX PeJIoKeHNUI
00OCHOBAaHO W3-3a JIEKCMKO-CMHTaKCHMYecKoll ¥ 3KcIpeccuBHOM yHkumm. OHM  paror
BO3MOXXHOCTb aBTOPY BBIPa3UTh CMBICJIOBbIe OTHOIIEHMsS W CHHTaKCHMYecKyue CBA3U MeXIy
COCTaBJIAIOIIVIMY CJIOXKHOTO ITperyioxeHus [1, c. 57]. Mblcin, BeIpakeHHBIe CJIOKHOIIOTUYMHEHHBIM
IpeyIoKeHeM, CBA3bIBAlOTCS B e[IHOe CJIO)KHOe Ilejloe ¥ BBICTYHAIOT KaK ero opraHudecKue
351eMeHThl. CJIOKHOIOMUMHEHHBIe IIpeUIOKeHMsI IIOMOTaloT YETKO BBISBUTHL 1 OOOCHOBATh
JIOTMYecKle OTHOIIeHS Cpeyl JaHHbBIX IIpeJIoKeHNII (IIPUYMHBI, BpeMeHM, MecTa, CJIe[ICTBUS U
T.Jl), YCTAaHOBUTb HYXXHYIO CB43b cpeny Hux [2, c. 176]. PuTM m Mestofys IOMOraroT yCUINBaTh
aBTOpPCKVe MHTeHIIVN.

CuHTaKCcVc IpUAaTOYHOTO IpejIoyKeHNsI B Xy/10)KeCTBeHHOM TeKCTe

B anrymrickoM s3bIke mpuaTOUHble IIpejIoKeHNsl He HeCyT B cebe OKOHUYEHHYIO MBICIIb,
a JIVIIb JOIOJIHAIOT I1aBHBIe [3]. OHM MCHOIB3YIOTCS aBTOPOM XyIOKEeCTBEHHOI'O TeKCTa C 11eJIbI0
paciipeHnss OCHOBHOW WHGOpMaIMM, [OIOJIHSSA [eTallsIMY MecTa, BpeMeHU, CIJIe[CTBIS,
KOTOpOe BBITeKaeT W3 BCero KOHTEKCTa IJIaBHOTO IIpeyIoKeHMs. AHajIorMYHasl TeHAeHIIVs
IIPOCJIeXXMBaeTCd B MCIIO/Ib30BaHMM IIPUIATOYHBIX IIPeUIOKeHU B (PYHKIUM 0OCTOATeIbCTBa
HNPUYMHBI, 00CTOATeIbLCTBA II€JIV, UTO IIOMOTaeT aBTOpy Oojlee KpacodyHO, HeTaJbHO ¥ TOYHO
BOCCO3aTh aTMocdepy mpomsselneHMs. MarepuasioM MCCIIeNOBaHMS CTaJl pOMaH aHIJIMVICKO
mvcarenpHMIlbl M. Crapk “Loitering with Intent”, omy6rmkosannbr B 1984 romy. C Touknm
3peHMs >KaHPOBOW WMAEHTUMUKALIMI OH JIEKUT Ha CTBIKE peaji3Ma ¥ IIOCTMOIEpPHM3Ma, UTO
IIpefCTaBsIsAeT AOIOIHUTEIIbHBIV MHTepeC B IIpollecce M3yUeHMs IIPUIATOYHBIX IIpeJIOKeHNIT B
XyHoXecTBeHHOV jmTepaType. Emé omamM dpakropoM BbIOOpa MOCIYXWII TeHIEPHBI aclekT —
aBTOp SIBJIsieTCs JKeHIIMHON. VITak, MBI MMeeM caMy IIPUIATOYHBIE IIPejIoKeHMsl KaK IpeaMeT
VICcCIIeiOBaHVs, HO pacCMaTPMBAThCS M CPaBHMBATHCS OHM OYIyT C YUETOM HECKOJIBKMX KIIFOYEBbIX
aKTOpOB - TeHIePHBIN acleKT, CTUIeBble pasjINulisl, aBTOPCKUT CTVWIIb M pasHble JIuTepaTypHbIe
TpaguLun. B mccriemyeMoM poMaHe HIPUCYTCTBYIOT SIPKO BbIpaKeHHBIE YepThI IIOCTMOMIePHIM3Ma,
BpeMeHHble paMKM CO3[aHMs JIMTepaTypHOro IIOJIOTHA, IIOBeCTBOBaHME OT IIepBOTO JINIIA,
CTaTWMYHOCTD TePOsi, ITIABHBIV TepOoVl — )KeHIIMHA (IT00eInTesIb VTN IIpeaTesib).

B anmioa3prdHOM TekcTe ObUIO HammeHO 376 IIPMMEpPOB IPUIATOYHBIX BPEMEHV, UTO
coctaBuio 25,8% m3 ol11ero KoymrdecTsa BceX IPUIATOUHBIX IPEUIOKEHNNT B poMaHe. V13 Hux 144
MIpeUIOKEeHNsI C COoI030M when (korma), mpwaéM OoJIbIIasi YacTh IIPUOATOYHBIX ITPEIJIOKEeHVIN
crouT B nocrnosuiyn. Hampumep: I was too hoarse to read it to Dottie when she came to see me [4, c.
78] - A bvia caumkom xpunavim, umobbl npodecms smo Iomu, koeda oHa npuuisa Yybudems MeHs.
OcrasnbHast vacte B npenosuimn. Hampumep: When people says that nothing happens in their lives I
believe them [4, c. 109] — Koeda 1100u eoBopsm, umo Huueeo He caywumeca 6 ux xusuu, 1 Bepro um. Taxas
KOHCTPYKILWS IT03BOJIIET TOBOPUTH O TOM, YTO IIPUIATOYHOE IIPeJIOKeHIIe BpeMeHV CTOUT IIeper,
[JIaBHBIM ITpeUIOKEeHIIEM VI YTOUHSIET BpeMsi TOTO, YTO IIPOV3O0IIUIO B HEM.

Taxxe OpUTO HampmeHo 52 mpUMepa HPWOATOYHBIX HPEIJIOKEHWUII BPEMEHM C COI030M
while (B To Bpems kak, moka). YacTe 13 HMX TakKke CTOUT B IIPENO3UINU - 4 IpemIoKeHVIs.
Hanpumep: While 1 had the time to think at all, I was momentarily puzzled by the fact that in the
autobiography Clotilde had been eighteen in 1936 whereas now in 1949 she was well into her fifties [4, c. 34]
— Iloxa y mensa 010 Bpems 000 Bcém nodymams, 5 HA Bpems 03a0auuacs gpaxmom u3 abmobdbuoepagpuu
Kaomuavovi: xax 3mo e moeso 0vims 16 6 1936 200y, ecau 6 1949 eody eit A6Ho 3a nAmwiecsm.
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BompimacTBo npemioxenunt B noctrnosuumn. Hampumep: We stopped while Solly scrutinized the
one-page document [4, c. 71] - Mo ocmanoBuauce noka Cosau pazesadvibasa 00HY U3 CmpaHuy,
doxymenma. Wally waited in the taxi while I dashed indoors [4, c. 150] - Yoaiu xdasr 8 maxcu noka s
bpocuacs Buymps. OOuH TpyMep NPUOATOYHOIO MpejIoKeHus BpeMeHM C colo3oM whenever
(Bcsikmvt pas korpa): His aged Mummy came and went from his study whenever she could slip away from
Beryl Tims [4, c. 19] - Eeo npecmapeaaa mamyuika noabaaiacs u 3axoousa 8 kaburem 6eaxuil pasz koeoa
ymyopsacey yckoawvsHymo om bepua Tumc. JJaHHas KOHCTPYKIIMS Takke IIO3BOJISieT HaM IIOHSATH
BpeMs, Korja AeViCTBUe ITPOUCXOAMIO U IIOKas3blBaeT OJHOBPEMEeHHOCTb [IByX [IeVICTBUIL:
HosiBJIsUIach U 3axofuiia/ yMynapsilach YCKOJIb3HYTh. B paMkax HabOiromeHUIT TpaguIMIOHHO 3TO
I103BOJIAeT IlepejaTh PeryJIapHOCTD JIeVICTBU.

B pomane 120 nprMepoB IpuIaTOYHBIX IPeJIOKeHNII BpeMeHM C COI030M as (KOryja, B TO
BpeMsl KaK, II0 Mepe TOro Kak). VI3 HMX HeKOTOphle IIpeIOKeHMUsS CTOAT B IIPero3MUIIVNL.
Hanpumep: As I was reading this first verse my boy-friend Leslie let himself in the door with the spare keys
I had given him [4, c. 46] — B mo 8pems xax s uumana 3mo nepboe cmuxomboperue, Mo M0A0001U Hes08ek
JIacau omxpowia 08eps 3anacHbiMu Katowamu, komopsle s 0asa emy. Hanbospliee KomdecTBo IIpUMepOB
JaHHOTO COI03a B IIPMIATOYHBIX IIpeIIOKeHMsAX CTOUT B moctonosuuvm. Hampumep: Edwina
enquired kindly, as he took off his coat and sat on the divan bed, “What is your profession, Sir?”[4, c. 47] -
D06una Bexaubo nounmepecobaracy, xoeda oH cHumas cBou naaw, u caouica Ha oubawn, «Kaxoba Bawia
npocpeccus, Cap?».

Taxoxe OblIM HaViieHBI HPYAATOYHbIE ITPeIIOKeHVE BpeMeH! C COI030M as soon as (Kak
TOJIbKO) B KosmuecTBe IigT. Hanpumep: But I tore up your biography as soon as I realized there was
something wrong [4, c. 165] — Ho s nopBas mBoro buoepaghuro kax moavko nOHAA, 4mo umo-mo He mak. M.
Criapk mMcHop3yeT JaHHbBIe COIO3bl BpeMeHM IjIsl TOro, YTOOBI II0Ka3aTh, KOra ObLIO COBEpPIIeHO
JeViCTBYe. DTO IIOMOTraeT PacKpbITh CUTyallMIo, KOTOpas IIPOV30IIa MeXIy IJIaBHOVI TepOVHen
(Prnép) m [JorTi, oHM 0OCYXIAIOT TO, UTO KOIMa-To IJIaBHasl repouHs yBesa y JJoTTi My>a 1 oHa
OuYeHb XaJleeT, UTO Korga-to mnpmsesa ottt B «OOmectBo aBTOoOMOrpadoB» M TOrga OHa
ropsasia aBroovorpadmro ortm.

B pomane M. Criapk ecTb 0fHO IIpraaTOYHOe IIpeyIokeHre BpeMeH! ¢ coro3oM as long as
(rtoxa): I sat on the stone slab of some Victorian grave writing my poem as long as the sun lasted [4, c. 4] -
Sl ceaa Ha kamenHylo naumy kaxou-mo Buxmopuanckoil moeuavi, nucasa cBorw 1osmy noka caduaocs
cosnye. Kak BUIOHO, TaHHOE IpMIAaTOUYHOE IIpeIoKeHNe 3aHMaeT ITOCTIIO3UIIVIOHHYIO ITO3UIIVIO.
[aHHOe IIpeyIoXKeHe JaET BO3MOXKHOCTD ITIOHSTD, YTO T€POVI IIMIIIET II03MY MIMEHHO TOrZa, Koraa
canuTcs cornHIe. VI3 Hero unTaTesb Y3HAET MHAOPMAIMIO O TJIaBHOV IepouHe, YTO OHa XWia B
KOMHaTe C ra30BbIM KaMIMHOM, MICKasla paboTy 11 Iiicasia IosMy.

[TpupaTouHbIX IpemIOKEeHNTI BpeMeHN ¢ COI030M after (ITocjie TOro Kak) Havi[IeHO JeBsITh.
V3 Hux omHO mHpemIoXxeHue B mpemno3uumy, Hanpwmep: After she had poured tea, and asked the
Baronne Clotilde how she had managed to preserve her ermine cape without the smell of camphor, and I had
helped Sir Quentin to pass the teacups, Edwina said, "Well, I must take my nap” [4, c. 44] - Ilocare moeo,
kax ona Bvlauia uail, u cnpocusa baponeccy Kaomuavdy, xak eil yoaiocy coxpanums eé 20pHocmaeByro
Hakuoxy 0e3 sanaxa xamgpopel, u A nomoe capy Kéenmuny nepedamv uawixu, D06una ckazara, «Hy, s
do/kHa 0mooxHYymb». Bce ocTasbHBIe HMpPEmIOKEHWS CTOAT B IOCTHO3MLMM, Hampwmep: But you
could get married and have children, surely, and write poetry after the children had gone to bed [4, c. 23] -
Ho 6v1 moeau 0br Boitimu 3amyok u umems Oemetl 6 ckopom Bpemenu U nucams Cuxu nocie moeo, Kax
demu yuwiau cnams. Taxke ObUIO HavieHO 34 IIPUIATOYHBIX IIPEIJIOKEHVII BPEMEHV C COI030M
before (mepepn, TemM Kak), 13 HMX HEKOTOpPbIe IIpuUaTOUYHbIe CTOST B Iperniosuimn: Before she was put
in the taxi she said, ”Is that a real Degas you have in your room?” [4, c. 50] - Ileped mem kax cecmv 8
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maxcu, ona ckaszasa, «3mo Hacmoawui eeac y 6ac 6 xkomname?», vi OoJIbIIagd YacTh IPeIJIOKeHU B
TIOCTIIO3MIINY, HatipuMep: It was after two in the morning before I got to bed [4, c. 52] — bbL10 nocae 06yx
uaco8 ympom neped mem kax s nouwés cnamo. I don’t believe she was raped by a Russian soldier before she
escaped [4, c. 83] - 41 ne Bepio, umo ona Oblia USHACUAOBAHA PYCCKUM COA0ATNIOM, Nepeo 1meM KaK cOexans.

3akIroueHne

Mrak, mpuaaTouHble IIpeyIoKeHVsI He HeCcyT B ce0e 3aKOHYEHHYIO MBICIIb, a TOJIBKO
JOTIOIHSIOT ~ IJIaBHOE IIpeIOKeHVe, WCIONB3YIOTCS — aBTOpaMy, pacIIMpsis  OCHOBHYIO
MHPOPMAIMIO, JOIOIHSS AeTaJIIMU MeCTa, BpeMeHV, KOTOpOe BBITEKAaeT W3 BCEero KOHTEKCTa
IJIaBHOTO IIpeIIOKeHVs. DTO IOMOraeT aBTopy OoJlee KpacO4YHO, eTalIbHO ¥ TOYHO BOCCO3IATh
atMocdepy TmpomsBeneHms. I[IpupmaTouHble IIpeUIOKEHMS MeCTa ¥ BpPeMEHW BBIIIOJIHSIOT
MHPOPMaTBHYIO (QYHKUMIO (YKas3bIBalOT MeCTO ¥ BpeMsi COOBITMSA), a TaKXke WCIIONIb3yeTcs
aBTOPOM XYHOXXeCTBEHHOIO CJIOBa [JIg OOOralieHms pedn IIepcoHaXer, Ieilas eé Oolee
PpasHOOOpa3HO 1 pa3HOCTOPOHHETA.
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