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AHHOTANIMA

B cratbe paccmaTpmBaercs — aneJUIATMBHOCTL KaK OfHa W3  XapaKTepUCTUK
XyHO0XXeCTBeHHOIO TeKcTa. AIle/UIATVBHas (QYHKIMS II0JIydaeT CBOe MaTepualbHOe BbIpakeHVe
yepes S3bIKOBbIe eAVHUIIBL, KOTOPhIe Ha3bIBaIOT agpecara. B rormueckom pomane I'. Yomrrep Ilon
aIle/UIATVBHOCTD VCIIOJIb3YyeTcs I Ilepeflauy OTHOIIIeHNs aBTopa K reposiM pomMaHa. CeMaHTUKO-
CMHTaKCMYeCKyI0 CTPYKTYPYy eOVMHWI] amnejUIanuy o0pasyloT IIpeMeTHBIe oOpalleHus U
npeauKaTHas 4acTh COepKaHMsL.
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ABSTRACT

The article with the appeal as one of the characteristics of a literary text. The appellative
function gets its material expression through language units that call the addressee. In the Gothic
novel by Horace Walpole, appeal is used to convey the author's attitude to the characters in the
novel. The semantic and syntactic structure of appeal units is formed by the subject appeals and
the predicate part of the content.

Keywords: text, artwork, appeal, Gothic novel, language units, verb, part of speech, addressee,
vocabulary.

BBenenne

JIMHTBUCTUYUECKUTI TepPMUH «aleJUISTMBHOCTb» JOCTATOYHO YacCTO acCOLMMPYEeTCs C
IOHATVEM HapUIIATeJIPHOCT KaK B paMKax XYyIIOXXeCTBeHHOIO TeKCTa, TaK U B paMKax
JIMHIBUCTUYECKMX WCCleqoBaHM. VIHOrma 1o STUM TepMMHOM IIOHMMAIOT —KOMIUIEKC
JIeKCMYEeCKIX CPeJICTB, HallpaB/IeHHbIX Ha IIpVBJIeueHie BHMMaHMsA cobeceTHMKa (peliieHTa). B
Xy[OOXeCTBeHHOM IIpOM3BelleHMM [laHHOe JIMHTBUCTUYecKoe sBJIeHMe WMeeT [10CTaTOYHO
IINPOKOe BBIpakeHue, II03TOMY XYII0KeCTBEHHBIVI TeKCT BBICTyIIaeT MaTepuasioM MCCiIeOBaHIs
g3bIKa VM KYJIBTYPBI OIIpefieJIeHHOrO Hapoya.

Ane/UIATMBHOCTB KaK OJTHa M3 XapaKTepUCTUK XyJ0>KeCTBeHHOI0 TeKCTa

Opront 13 ocoOeHHOCTeN poMaHa SBJISAeTCs aleJUIATUBHOCTD — OPMEHTUPOBAHHOCTh Ha
peasIbHOTO TN BooOpaskaeMoro perunmeHnTa. OHa xapakTepHa I KaXIo (opMbl peay3alym
d3blKa B XYHOXXeCTBeHHOM mpowsseneHuu [5, c. 114]. AneiviarusHasg yHKUMSA IIOJIy4YaeT CBOe
MaTepuasibHOe BbIpakeH!e uepe3 s3bIKOBble eIVHUIIbI, KOTOpble Ha3bIBalOT ajpecaTa. lakwue
€IVIHVIIBI B JIMHIBUICTVIKE Ha3bIBAIOT «OOpaIIeHMSIMI», «eIVHUIIAMI aIleUISINI», «BOKATVBOM».
B anammsuposannoM rorrueckoM pomane I'. Yomnrep ITorn mmpoko mcrosnb3yeT aneuissTMBHOCTE,
yepe3 KOTOpoe II0OKa3aHO OTHOIIEeHMe aBTopa K reposiM pomaHa. CeMaHTVMKO-CHMHTaKCHUYECKYIO
CTPYKTYpy €OVHWI] ale/UIaluy oOpas3yloT IIpeAMeTHBbIe oOpallleHMs ¥ IIpedVKaTHas dYacTb
cofepXaHmd (mIpenykaTHble oOparmenms) [5, c. 138]. IlpenMerHble oOOparieHMs - ciIoBa U
CJIOBOCOYeTaHMsl, KOTOpble MAeHTNUIMPYIOT VIV ONVCHIBAIOT ajJjpecara ¥ KOTOPhIe VCIIOIb3YIOT
IUIL HEIIOCPeIICTBEeHHOW afpecaruy. ODTOT TUII oOpalneHMy peaymsyercs dvepe3 (POpPMEI
CYIIeCTBUTEIIBHOTO WM Apyrux cybcranTmBHBIX dactenm peun: “Oh, heaven!” [9, c.15].
LleHTpaJIbBHEIM B CTPYKType IPeOMKAaTHOTO OOpallleHMsl SBJISeTCS VIMIUIMIIUTHOE WA
SKCIUIMLIUTHOE «ThI» («BBI»), YKa3bIBaloIllee Ha oOpalieHHOCTb K agpecary: “Well, then, thou man of
truth, answer!” [9, c. 17], "And thou, Jaquez, tell me in one word, art thou sober? art thou raving?” [9, c.
20], "Ye see, gentlemen, before you, the most unhappy of men!” [9, c. 51], "I swear, hear me all ye angels”
[9, c. 71]. dns ntiepemaun smonmoHartbHOTO BredaTiieHns B “The Castle of Otranto” odenp yacTo
aBTOP VCIIOJIb3yeT OOpallleHVs-BOCKIINIIAHSL.

['71arosel B poMaHe He yTpaTwIM CIIOCOOHOCTB IepelaBaTh 3HadueHMe jmiia. Peds mumer o
TUIITYIECKNX OKOHYAHVISX BTOPOTO JIMIIA €OVHCTBEeHHOTo uncia: -st n -est. Hampumep: I have -
thou hast; I do - thou doest (dost); I should - thou shouldst; I would - thou wouldst.

"Was that the way by which thou didst descend?” said Manfred. Viau “What hast thou seen in
Manfred’s behaviour since my brother’s death that bespeaks any increase of tenderness” [9, c. 49]. Ilpu
5TOM OAVMH U TOT JXe IepCcoHaX IIpy oOpalleHuy K OJHOMYy coOeceJHUKY yIIOTpeOsiser
MecCTOVMeHVIe you ¢ COOTBeTCTBYIolIer dpopMont miarosna, nHorda thou ¢ dpopmornt miarona Ha -st.
Hanpumep: “Tell me, I adjure thee by the souls of my ancestors, what was it thou sawest? what was it thou
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heardest?” [9, c. 21]. 3gecb Mandpen obpaliiaeTcsi K cBOeMy CiIyre, KOTOPBIV BHell BelMKaHa B
OOHOV M3 KOMHAT 3aMka. OueHb YacTO B poOMaHe BCTpedaercs cjioBocodeTaHwme: ~thou art”.
Hanpumep: “Art thou not ashamed, Bianca!” [9, c. 29]. ®opma BTOpOro JiMiia eIMHCTBEHHOIO YlciIa
Ha -st, KOoTopasi cBg3aHa C JIMUYHBIM MecTomMeHmeM ~thou” B 18 crosleTmn mocTerieHHO
BBITECHSI€TCSL C JIMTepaTypHOro ssbika. Ijtaronm “to be” Bo BTOopoM smile wuMeeT TaKue
cymmieTuBHble popMbl: I am - thou art; I was - thou wast. Hampumep: “Thou art a resolute villain for
thy years” [9, c. 18], "Thou art a very fool” [9, c. 28], “thou wast wont to have some sense...” [9, c. 20].

OrtnebHO CTOUT OTMETUTB IUIACT JIEKCUKM — oOparttieHns K bory: “Blessed Mary!” [9, c. 27],
"God bless you!” [9, c. 69], "Providence, that delivered me from the helmet, was able to direct me...” [9, c.
23]. Naorna BcTpevaeTcs obparltieHme K 371bIM cvutaM: ~Since Hell will not satisfy my curiosity!” [9, c.
38]. IlomoOHBIe JeKCUYecKre eIVHUIIBI IIPUCYTCTBYIOT B pedn abCONIIOTHO BCEX TepoeB
npomsBeneHns. VI3 3Toro cilefyer, 9To TaKOro pora W3peueHMsl B pasroBOpe IIPUCYIIM MaHepe
OOITIeHNsT ¥ IpaBuiIaM ITOBeJIeHMS BBICIIEro (peOJaIbHOrO OOIeCcTBa OIVCHIBAEMOVI SITOXU. DTU
oOpallleHnsI SBJIAIOTCA BbIpakeHMeM SMOLIMI repoeB, TaK, HalpuMep, B CUTyaluy, Koria B
Teonmope, xoToporo cobupaloTcsi KasHWUTb, CBSIIEHHMK y3HaeT CBOero ChblHa, TO He MOXeT
crepxaTb cBou uyscTBa: “Mother of God!” said the Friar, “is it possible my Lord can refuse a father the
life of his only, his long-lost, child! Trample me, my Lord, scorn, afflict me, accept my life for his, but spare
my son!” [9, c. 46]. KoHTpacT, B cpaBHeHMM C BO3BBIIIEHHOV JIEKCUKOW, IIPUAAIOT HeraTMBHO
OKpallleHHble JIeKCUUecKre eIVHUIIbI, KOTOpBle WCIIOIb3yeT IJIaBHBI TepoVl IIpOov3BerleHs
Mandpen B pasroBope c nOpyrumm IepcoHaxamn. Hampumep, oOpamrasice K MOJIOAOMY
KpPecTbsIHVHY, KOTOPOTo IIO03peBatoT B yOUIICTBe IIpMHIIA, OH HasbiBaeT ero ~villain”, “monster”:
"Villain! What sayest thou?” [9, c. 7], "Monster! Sorcerer! 'tis thou hast done this! 'tis thou hast slain my
son!” [9, c. 7], B oTHOIIeHMN CcBOMX CJIYT OH Mcmosb3yeT: “blundering fools”, “sot”, “blockhead”:
"Grant me patience!” said Manfred; “these blockheads distract me” [9, c. 20], “Sot!” cried Manfred in a
rage; "is it only a ghost, then, that thou hast seen?” [9, c. 20]. VITaK, MBI BUAMM, UYTO JaHHAas JIEKCHKa
SMOLIVIOHAJIBHO OKpallleHHas 1 MeeT OOBMHUTEIIbHBIN, OCKOPOMTEeIbHBIN XapaKTep.

Kpome 53Toro, BaXHBIMM CpefCTBaMM si3bIKa CUUTAIOTCA (PPa3eosIorvM3Mbl, KOTOpPBIE
NpUAAIOT  SMOIMOHAIBHO-M300pasUTEIPHYIO — XapaKTePUCTUKY  TepoeB,  OKpYy KaloIlern
nevictuTesibHOCTM. Hanboree sipkumm dpaseosormsmMamyt M yCTOMUMBBIMIU BbIpaKeHUSAMU B
npousseneHn sSBistoTcs: “what 1 said was but in sport” [9, c. 50], “by my conscience, he is in love” [9,
c. 29], "pardon me” [9, c. 41], "frame of mind” [9, c. 67], "to clear something up” [9, c. 34], "to pronounce
thy sentence” [9, c. 75]. B peueBbIx cuUTyaumsix OHM BOCHPVMHMMAIOTCS KaK CBOeoOpasHBIE 7
BBIPA3UTeIbHbIE E€OVHWUIIEI peul, C IIOMOIIBI0 KOTOPBIX BOCIIPOM3BOOMTCA IMOYTHM KaXIoe W3
SBJIEHWI JIeVICTBUTEIIBHOCTM He TOJIBKO COfepkKaTeJIbHO ¥ BbIPA3sUTeIbHO, HO M IIOCTaTOYHO
OCTPOYMHO, TOYHO, SIPKO ¥ OPUIMHAJIBHO, IIOTOMY YTO B dpaseosiornsmMax B HaMOOIbIIeN
CTeIIeH! 3allevyaT/IeHbl BEKOBOVI OIIBIT, 3TMKa WM 3CTeTMKa, MyapocTs Hapoma [1,3]. Ot Toro, kxak
HVICaTeIb VICIIOJIb3YeT 3JIEMEeHTHI (PPa3eosIOry, 3aBVICST €T0 MHAMBYAYUTHHBIV XYI0XKeCTBeHHBIN
CTWIb, YaCTWUYHO pas3BepThIBaHME CIOXKeTa B IIPOV3BEIEHMV, €CTeCTBEHHOCTh XY OKECTBEHHBIX
obpasos. Haripumep, B mpemioxxernnt “The Prince, whose passions wanted little fuel to throw them into
a blaze, fell into a rage at the idea of what the Friar suggested” [9, c. 38] dpaseonorusm “fall into a rage”
Har0oJlee TOYHO IepefaeT SMOIMOHATIBHOE COCTOSIHIIE TePOsL.

st Oorblirert BBIPA3UTEIIBHOCTV XyHOXXKECTBEHHOIO TEKCTa, KaK OTMEeYaloT VdUeHbIe
[2,4,6,7,], ciemyeT 1CIIONIB30BaTh pa3/IMuHble MOJaJIbHBbIE IJIArojibl M MOJaJIbHble KOHCTPYKIIMIAL
OYHKOVOHMPOBaHNE MOHAIBHOCTM B TOTWMYECKOM pOMaHe BBIpaKAaeT OTTEHKM 3HAYeHVIS
MIpeficKa3aHmsl, IIpeaocTepesXeHne, IIPeaIIoIoKeH s, COMHEHVIS], YBePeHHOCTY, PeaIbHOCTY VIIN
HepeaslbHOCTI [8, c. 68], Hamtpumep: "I must not complain” [9, c. 25], “I would have you a great Lady,
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come what will. I do not wish to see you moped in a convent, as you would be if you had your will” [9,
c. 71], ”I should not speak to a ghost for the world” [9, c. 50], “this can be no evil spirit” [9, c. 52].
Hammume pasimyuHbIX MOAJaIBHBIX IJIAarOJIOB TakMX, Kak “must”, “can”, “should”, "would”, moryT
TOHKO ITepefjaBaTh YyBCTBA, SMOINM, ITlepeXmBaHms. VI30erast mpsiMoro, OTKPBITOTO M300paKeHMs
yXxacHbIX sBiieHUr, lopamuit  Yonrep Ilonm  BOCIIpOM3BOAMUT — AEVICTBUTENIBHOCTH — dYepes
VICIIOJIB30BaHE MOIAJIBHOCTY, TO €CTh BEpPOSITHOCTV, HEYBEPEHHOCTM, KYJIBTUBUPYS B CBOVIX
MIPOM3BENEHVSX CTpaX, IIPeCTaB/Isisl YUTATEII0 BCe, YTO IIPOVICXOAUT II0f], ITIOKPOBOM Mpaka U
TaVIHBl, CO3/IaBasi aTMOCepPy ITOCTOSTHHOTO HAIIPSDKEHHOTO OXXVITAHVIS VI HEVM3BECTHOVI OITAaCHOCTM.

3akrroueHmue

T'opatmit Yonrep Ilon mocpencTBoM JIEKCMYECKVIX eIVIHNIL Ilepefal 0COOeHHOCTM SITOXM
poMaHa, a TakKXe VICTOPUYECKMUI KOJIOPWUT CpemHeBeKoBbsl. OH ITOKasaJl M3bICKAHHOCTh peun
repoeB, X JIEVICTBUM OJ1arofapst MCIIOIB30BAHMIO OCOOBIX CJIOBOCOYETAHWVI, KOTOPBIE, VICIIOTHSIS
9KCIIPECCUBHO-CEMAaHTIYECKYIO (PYHKIIMIO, OKa3bIBAIOT BIIMSHME Ha umraress. PaccMarpwBast
JIeKCHYecKre OcOOeHHOCTM, BUIIHO, YTO BpeMsl CO3[aHWs JINTepaTypHOIO IIpOM3BeleHMs, B
HEKOTOPOVI CTelleHM HAJIOKWIO CBOW OTIIeYaToK, KaK Ha BellleCTBEHHOe CofeprKaHue
XyHOXeCcTBeHHBbIX 00pa3oB, TaK W Ha 43bIKOBoe OQoOpMIeHMe IIpOW3BeIeHNs, O YeM
CBUJIETeILCTBYeT HaJIn4le apXau3MoB B poMaHe.
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